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Introduction

We are delighted to launch ‘Cultural Encounters’ —
HERA'’s new and exciting transnational joint research
programme.

The theme of Cultural Encounters is one that
enables us to investigate some of the most fundamental
aspects of human history and society — for example,
the fact that we exist through and within culture, with
all its myriad manifestations, and the fact that we are
migratory and exploratory beings who do not exist in
isolation or stasis. The cultures we develop and inhabit
necessarily come into contact with other cultures as
we move or are displaced, a situation that produces
a wide range of powerful effects and consequences.
Cultural encounters are always challenging; they
force a recognition and even a re-evaluation of one’s
own cultural norms and values. Sometimes these
encounters are accompanied by friction and conflict —
they may involve the mobilisation of political force and
contests over power and resources, and they may cause
crisis within a culture that is forced defend or re-
think its own traditions and values. We need to study
such situations to see precisely how cultural conflicts
arise, what the dynamics are that drive them, and how
they are resolved, if and when they are. But so too we
need to understand the ways that cultural encounters
can be catalysts for creative and productive change —
how encounters with others often stimulate growth,
development, innovation and renewal. We need
to look at historical and theoretical models for the
interactions among cultural groups within societies as
well as between societies, and how cultural encounters
relate to the concepts and practices of justice, respect,
tolerance and identity. Cultural encounters are
inevitably complex and multi-dimensional, but they
have been an essential part of the human story from its
very beginnings to the present day.

The projects now underway in this research
programme will do much to develop our
understanding of these complicated issues. Each
project focuses on specific types or moments of
cultural encounter, thus drawing attention to the
conditions and consequences of particular cases.

Yet one of the benefits of the programme will be the
degree to which it will enable comparative analysis
of cultural encounters, either within projects or
between them, helping us to see the patterns and
models that characterise such encounters in general.
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Understanding the dynamics of culture in the past
and the present in this way, it may be possible to better
anticipate our own possible futures.

The launch of this programme is a tribute to
the vision and effort of the HERA partners, who by
pooling financial resources and national expertise
demonstrate their commitment to building a vibrant
and strong European humanities research community.
HERA has from its establishment in 2004 been
committed to the vision of European researchers
working across countries and across disciplines to
address large-scale societal, cultural, historical and
philosophical issues in ways not normally possible
within conventional national programmes or at
the level of the individual researcher. The benefits
of this are becoming clearer as we move forward;
HERA projects funded under its first joint research
programme from 2008 to 2013 have not only produced
important innovative research, but have also built new
networks for future projects, have trained a cohort
of new researchers and have promoted knowledge
exchange between the humanities and the wider
domains of the arts, industry, cultural institutions,
education and media. We look forward to continuing
to develop this mission with ‘Cultural Encounters’.

Congratulations to the successful projects who are
about to embark on this programme. We look forward
to following your progress over the next three years
and learning much from your experiences and your
scholarship.

Professor Sean Ryder, Irish Research Council,
Chair of the HERA JRP Board



Arctic Encounters: Contemporary

Travel / Writing in the European
High North (ENCARC)

Summary

This collaborative research project involves academic
institutions from Denmark, Iceland, Norway and the
UK, as well as four associated partners. Its main aim
is to look at the increasingly important role played by
cultural tourism in fashioning twenty-first-century
understandings of the European Arctic. Innovatively
combining postcolonial, environmental and tourism-
related approaches, it seeks to account for the social and
environmental complexities of the region as these are
seen in the mutual relationship between a wide variety
of recent travel practices and equally diverse representa-
tions of those practices, which are framed in both verbal
and visual terms (e.g. travel writing and documentary
film). The project enquires into the Arctic as (1) an
internally differentiated space of cross-cultural entan-
glement and encounter, and (2) a postcolonial space in
which locally articulated desires to decolonise the region
are seen in cultural-political and environmental terms.
More specifically, its interlinked case studies argue
for a European Arctic that gauges the imaginative as
well as geopolitical boundaries of Europe. These case
studies also add to continuing debates on EU Arctic
cultural policy; provide advanced understandings for
European Arctic travel industries; and contribute to
the de-peripheralisation of the Arctic in an expanding
European cultural and economic zone.
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Principal Investigators

Project Leader / PI-1: Professor Graham Huggan,
University of Leeds, UK, g.d.m.huggan@leeds.ac.uk

PI-2: Dr Simone Abram, Leeds Metropolitan
University, UK, S.Abram@leedsmet.ac.uk

PI-3: Dr Lars Jensen, University of Roskilde, DK,
hopeless@ruc.dk

PI-4: Dr Britt Kramvig, University of Tromsa, NO,
britt.kramvig@uit.no

PI-5: Dr Katrin Anna Lund, University of Iceland, IS,
ki@hi.is

AP-1: Mr Alexander King, Leeds City Council, UK,
alexander.king@leeds.gov.uk

AP-2: Dr Tero Mustonen, Snowchange Cooperative,
Fl, tero.mustonen@snowchange.org

AP-3: Ms Liv-Wigdis Smith, Kvaenangen kommune,
NO, post@kvanangen.kommune.no

AP-4: Ms Olof Yrr Atladéttir, Icelandic Tourist
Board, 1S, olof@ferdamalastofa.is

Dr Kirsten Hvenegérd-Lassen, University of Roskilde,

DK, kirs@ruc.dk

Professor Kristin Loftsdéttir, University of Iceland, IS,
kristinl@hi.is

From left to right, top row:

Britt Kramvig, Graham Huggan, Kristin Loftsdottir
From left to right, middle row:

Kirsten Hvenegard-Lassen, Berit Kristoffersen,
Katrin Lund

From left to right, bottom row: Tero Mustonen,
Simone Abram, Lars Jensen



Asymmetrical Encounters:
E-Humanity Approaches to
Reference Cultures in Europe,
1815-1992 (ASYMENC)

Summary

This project will explore the cultural aspects of
European identity by analysing the role of “reference
cultures” in European public debates between the
Treaty of Vienna (1815) and the Treaty of Maastricht
(1992) — the period that witnessed the heyday of the na-
tion state as well as its gradual substitution by European
integration. ASYMENC investigates how these ref-
erence cultures, defined as spatially and temporally
identifiable cultures that offer a model to other cultures,
have been established in public debates during this
period.

The project uses a new digital humanities meth-
odology to study long-term developments and
transformations of cultural imaginaries in a systematic,
longitudinal, and quantifiable way. Innovative text min-
ing techniques enable researchers to mine and analyse
large collections of digitised newspapers and magazines
currently made available by national libraries. This al-
lows the researchers to discover long-term developments
and breakpoints in public debates, but also to map the
vectors of cross-cultural influences. Text mining is now
used on large multilingual text corpora which is unique
for this HERA project.

This quantitative approach to the history of men-
talities will be used to study the nature of cultural
exchanges between major countries such as England,
France and Germany and smaller countries, for exam-
ple, the Netherlands, Belgium, and Luxembourg. The
project will explore case studies such as the public per-
ception of the rapidly growing European metropolis, the
spread of the commercial entertainment industry in the
form of musicals, football and pop music, and the emer-
gence of new consumer products such as prét-a-porter,
cosmetics, pharmaceuticals, and Pilsner beer. The aim
of the interdisciplinary consortium of three European
research centres at Utrecht University, Universitit Trier
and University College L.ondon is to push boundaries of
multilingual text mining beyond their current state and
illustrate how important questions about European cul-
ture and identity can be asked and answered using the
large corpora of digitised materials that are increasingly
available in our libraries and archives.
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Principal Investigators

Project Leader /PI-1: Professor Joris van Eijnatten,
Utrecht University, NL, jvaneijnatten@uu.nl

PI-2: Professor Dr Caroline Sporleder, Universitéit
Trier, DE, csporleder@coli.uni-sb.de

PI-3: Dr Ulrich Tiedau, University College London,
UK, u.tiedau@ucl.ac.uk

Associated Partners

AP-1: Mr Ray Abruzzi, Cengage Learning-Gale,
US, ray.abruzzi@cengage.com

AP-2: Mr Hans Jansen, Koninklijke Bibliotheek
(National Library of the Netherlands), NL,
paul.doorenbosch@kb.nl

AP-3: Dr Monique Kieffer, Bibliotheque Nationale
de Luxembourg, LU, info@bnl.etat.lu

AP-4: Dr Roger Muench, Deutsches Zeitungsmuseum,
DE, muench@deutsches-zeitungsmuseum.de

AP-5: Mr Johan Oomen, Nederlands Instituut voor
Beeld en Geluid (Netherlands Institute for Sound
and Vision), NL, joomen@beeldengeluid.nl

AP-6: Mr Niels Beugeling, Persmuseum Amsterdam,
NL, info@persmuseum.nl

Research team of ‘Asymmetrical Encounters’ in front
of the Trier Center for Digital Humanities.

From left to right: Ulrich Tiedau (PI-3; UCL), Jaap
Verheul (Utrecht), Claudine Moulin (director of

the center; Trier), Toine Pieters (Utrecht), Joris van
Eijnatten (PL/PI-1; Utrecht), and Caroline Sporleder
(PI-2; Trier).

© Anne Verheul



Caribbean Connections:
Cultural Encounters in a New
World Setting (CARIB)

Summary

The cultural encounters between the Old and New
Worlds are among the most infamous in human history.
The Caribbean was the centre stage for interactions be-
tween cultures of dramatically different backgrounds,
which after a turbulent colonial period eventually laid
the foundations for the modern-day, multi-ethnic socie-
ties of the region. The universities of Leiden, Leuven,
and Konstanz will combine archaeology, history,
archaeometry, and network science to study the trans-
formations of Amerindian culture and society as a result
of these encounters. Through collaborations with local
experts, the involvement of local communities, and the
organisation of workshops and museum exhibitions,
this project contributes to capacity building and histori-
cal awareness. In a geopolitically diverse islandscape,
with an archaeological record that is under threat from
natural disasters and the growing tourism industry, this
project stimulates the valorisation of Caribbean cultural
heritage.
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Principal Investigators

Project Leader / PI-1: Professor Corinne Hofman,
Leiden University, NL, c.lhofman@arch.leidenuniv.nl
PI-2: Professor Ulrik Brandes, University of
Konstanz, DE, Ulrik Brandes@uni-konstanz.de

PI-3: Professor Patrick Degryse, KU Leuven, BE,
patrick.degryse@ees.kuleuven.be

Above:
From left to right: Patrick Degryse, Corinne Hofman,
and Ulrik Brandes

Left:

Mixed European and Amerindian artefacts from the
early colonial period Amerindian site of Argyle, St.
Vincent, including local Amerindian pottery inlaid
with European beads (top right).



Creating the ‘New’ Asian
Woman: Entanglements of

Urban Space, Cultural Encounters

and Gendered Identities in
Shanghai and Delhi (SINGLE)

Summary

The context of urban transformation in India and
China enables the formation of new cultural geogra-
phies and biographies for single women. Cities such as
Shanghai and Delhi are the backdrop to changing fam-
ily patterns and the unravelling of ‘traditional’ social
contracts as a result of migration, new work opportu-
nities, delayed marriage, divorce, open homosexuality,
and a growing leisure and consumer society. As a re-
sult, single women are becoming increasingly visible in
public, be it through media representations or everyday
practices and mobilities. Their presence is informed by
repertoires of cultural encounter stemming from urban
and national histories, globalised media landscapes and
aspirations to cosmopolitanism and Global City status.
Yet the resulting subjectivities are precarious, marked
by asymmetrical power relations reflecting opposition to
‘westernisation’ and associated perceptions of transgres-
sions of normative gendered comportment and spaces
such as the domestic and the public. Gendered imagi-
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Principal Investigators

Project Leader / PI-1: Professor Dr Christiane
Brosius, University of Heidelberg, DE, brosius@asia-
europe.uni-heidelberg.de

PI-2: Dr Melissa Butcher, Open University, UK,
m.butcher@open.ac.uk

PI-3: Professor Dr Jeroen De Kloet, University of
Amsterdam, NL, b.j.dekloet@uva.nl

Associated Partners

AP-1: Dr Claus Heimes, Goethe-Institut Shanghai,
CN, claus.heimes@shanghai.goethe.org

AP-2: Mr Xiaofei Li, Fei Contemporary Art Center,
CN, info@feiartcenter.com

AP-3: Mr Heiko Sievers, Goethe-Institut New Delhi,
IN, sievers@delhi.goethe.org

AP-4: Dr Peter Verdaasdonk, Royal Tropical
Institute / Tropenmuseum, NL, p.verdaasdonk@kit.nl

Above:

From left to right: Christiane Brosius, Melissa
Butcher and Jeroen de Kloet, at Heidelberg, 2012.
Picture taken by Tina Schilbach

Left:

Sample poster of Oriental Calender Manufacturing
Company, Calcutta, India, 1940s.

Priya Paul collection, Tamboti@Heidelberg Research
Architecture



‘Mobile Media, Gender
and the City in China’.
Photograph: Jeroen de Kloet, 2008

naries of emancipation are contested in the light of a
variety of cultural practices that impact women’s mul-
tiple life-worlds.

SINGLE uses ethnographic, mobile and visual
methodologies to explore these concerns, document-
ing the experiences of single women in Delhi and
Shanghai that are indicative of wider social and demo-
graphic transformations, and set within wider debates
of cultural encounter, world cities and globalisation.
‘Singleness’ includes temporal and spatial understand-
ings, repositioning it as salient to collective as well as
personal identity and experience (e.g. loneliness or in-
dependence), and as a phenomenon that women move
into and out of throughout their lives. The research
sites are linked by a conceptual framework centred
on transcultural analysis and cross-cutting themes of
class, governance, precarity and the shifting boundaries
of public and private space. The project as a whole al-
lows for an exploration of the specific as well as similar
trajectories and experiences of both cities, extending
scholarship in comparative urban theory through inter-
disciplinary and multi-sited research. The project also
aims to extend work in the Digital Humanities, us-
ing a state-of-the-art online platform for both analysis
and the creation of an interactive public gallery. Visual
methods are central to this work and collaboration with
artists in Shanghai and Delhi will culminate in public
events in Shanghai, Delhi and Amsterdam.
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Cultural Encounters in
Interventions against Violence
(CEINAV)

Summary

The project ‘Cultural Encounters in Interventions Against
Violence’ (CEINAV) takes a dual approach to cultural
encounters as they play out in ethics, justice, and citi-
zenship, through a focus on the fundamental rights of
women and of children to safety from violence. It will
explore both national legal and institutional cultures as
they affect practices of intervention, and the growing
diversity within European countries, where symbolic
boundaries of cultural belonging can define social ex-
clusion and inclusion. Four EU countries — Germany,
Portugal, Slovenia and the United Kingdom — will be
studied, and differing approaches to the protective role
of the state (as expressed in law, policing, and social
welfare intervention) will be contextualised in the histo-
ry of colonialism, democracy, migration, and diversity.

The research will explore on the one hand why,
despite an explicit European consensus on stopping
violence against women and protecting children from
harm, the practices of intervention and the rationales
behind them differ between countries, and on the
other hand, how policies and institutional practices in-
tended to ensure the “best interests of the child” and
the freedom and safety of women from violence may
be deployed differently and have quite different effects
for disadvantaged minorities within each country. In
consultation with 11 associate partners who represent
networks of practitioners and stakeholders the project
will focus on three forms of violence for which state
responsibility is well established: intimate partner vio-
lence, child abuse and neglect, and trafficking for sexual
exploitation. Using paradigmatic narratives, in-depth
discussions with professionals involved in intervention
will be analysed for their implicit and explicit discursive
constructions and normative representations. Exploring
the perspectives of stakeholders who work with migrant
and minority women and children will illuminate the
tensions each group negotiates and through this enrich
the debates on multiculturalism and diversity.

The project will also give space to the voices of women
and children who have travelled through a personal his-
tory of violence and of social interventions. Collecting
their stories and working in a creative art process will
seek to uncover the potential both of narrative and of
visual representation to stimulate the imagination need-
ed to hear different voices and to recognise the agency
of victims. Artist-researchers in each of the four coun-
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Principal Investigators

Project Leader / PI-1: Professor Carol Hagemann-
White, University of Osnabriick, DE,
chageman@uos.de

PI-2: Assoc. Professor Vlasta Jaluii¢, Peace Institute,
Liubljana, Sl, jalusicvlasta@gmail.com

PI-3: Professor Liz Kelly, Child and Woman Abuse
Studies Unit, London Metropolitan University, UK,
|.kelly@londonmet.ac.uk

PI-4: Professor Maria José Magalhdes, University
of Porto, PT, mjm@fpce.up.pt

PI-5: Dr Thomas Meysen, German Institute

for Youth Human Services and Family Law, DE,
thomas.meysen@dijuf.de

Above from left to right:

Carol Hagemann-White,

Liz Kelly, Maria José Magalhaes,
Thomas Meysen, Vlasta Jalusic¢



tries will integrate creative art and aesthetic education
as instruments through which disempowered voices
may be heard, creating resources that can be used in
change processes. Comprising innovative methodologi-
cal approaches, theory-based research and a creative
synergy CEINAV will work ‘in between’ research,
policy and practice. The project will analyse ethical
issues of rights and discrimination, seeking to clarify
the implications of European norms and of practices
of protection, taking account of multiple and intersect-
ing structures of power and oppression. It will frame an
intersectional approach to intervention that recognises
the voice and agency of diverse victims. Alongside a
set of research papers and scripted videos the outcome
will be a document outlining ethical foundations for re-
sponsible practice.

> http://ceinav-jrp.blogspot.de
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Associated Partners

In the field of domestic violence:

AP-1: Bundesverband Frauenberatungsstellen

und Frauennotrufe, Frauen gegen Gewalt eV., DE,
Ms Ute Zillig, uzillig@gmx.de

AP-2: Association for Non-violent Communication,
SI, Ms Katarina Zabukovec Kerin,
katja.zabukovec@guest.arnes.si

AP-3: IMKAAN, UK, Ms Sumanta Roy,
research@imkaan.org.uk

AP-4: Unido de Mulheres Alternativa e Resposta —
Umar, PT, Dr llda Afonso, umarporto@sapo.pt

In the field of trafficking:

AP-5; Koordinierungskreis gegen Frauenhandel und
Gewalt an Frauen im Migrationsprozess — KOK e V.,
DE, Ms Eva Kueblbeck, info@kok-buero.de

AP-6: Society Kljuc — Centre for Fight Against
Trafficking in Human Beings, SI, Ms Polona Kovag,
info@drustvo-kljuc.si

AP-7: Black Association of Women Step Out

Ltd. (BAWSO), Cardiff, UK, Dr Mwenya Chimba,
mwenya@bawso.org.uk

In the field of child abuse and negleci:

AP-8: German section of the Fédération
Internationale des Communautés Educatives (FICE)
e. V, DE, Dr Monika Weber,
dr.monika.weber@lwl.org

AP-9: Association against sexual abuse, Sl
Ms Erica Kovag, spolna.zloraba@siol.net
AP-10: Childrens’ Services, Harrow Council,
London, UK, Ms Catherine Doran,
Catherine.Doran@harrow.gov.uk

AP-11: Associacdo Projecto Criar (APC), PT,
Ms Leonor Valente Monteiro,
lvm@lvmcf-advogados.com




Cultural Exchange in a Time
of Global Conflict: Colonials,

Neutrals and Belligerents during

the First World War (CEGC)

Summary

How did the First World War create new spaces for
as well as put new pressures on encounters between
peoples and cultures from belligerent, colonised and
politically neutral countries and what were the lasting
consequences (in terms of social, cultural and literary
memory) for Europe? This research project brings to-
gether a cross-disciplinary and multilingual team of
researchers and a number of cultural institutions across
Europe to illuminate and examine this question during
the centennial years of the war’s commemoration.

The First World War has often been defined as the
‘clash of empires’ but we argue that it could equally be
defined as a watershed event in the history of cultural
encounters. Between 1914 and 1918, on French soil
alone — in its trenches, fields, farms and factories — there
were over 1 million Asian (Indian, Pakistani, Nepalese,
Chinese, Vietnamese) and African (Senegalese,
Moroccan, Algerian, Tunisian) men, in addition to
soldiers from Australia, New Zealand and Canada.
Europe would never be the same again not just in terms
of the war’s wreckage but in terms of people, ethnicities
and cultures encountered, manipulated, studied, be-
friended — in battlefields, boardrooms, billets, brothels,
towns, villages, hospitals, prisoner-of-war camps. ‘My
French mother is teaching me her language’ wrote an
Indian sepoy billeted in France while in the trenches
the English war poet Wilfred Owen avidly read the
Indian writer Rabindranath Tagore’s collection of po-
ems Gitanjali which had won the Nobel Prize in 1913.
Simultaneously, a different kind of ‘cultural encounter’
was being engineered within Europe: the belligerent
states were each trying to win over the neutral na-
tions by funding cultural institutions and trying to
influence artists, writers and opinion makers such as
Georg Brandes from Denmark and Albert Verwey from
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Principal Investigators

Project Leader / PI-1: Dr Santanu Das, King's
College London, UK, santanu.das@kcl.ac.uk

PI-2: Professor Geert Buelens, Utrecht University, NL,
G.Buelens@uu.nl

PI-3: Dr Heike Liebau, Zentrum Moderner Orient,
Berlin, DE, heike.liebau@zmo.de

PI-4: Professor Hubert Van Den Berg,
Adam Mickiewicz University in Poznan, PL,
hubert@wa.amu.edu.pl

AP-1: Mr Rommy Albers, EYE Film Institute
Netherlands, NL, rommyalbers@eyefilm.nl

AP-2: Dr Suzanne Bardgett, Imperial War Museum,
UK, sbardgett@iwm.org.uk

AP-3: Professor Dr Wolfgang Schéffner,

Humboldt Universitét Berlin, DE,
schaeffner@culture. hu-berlin.de

AP-4: Mr Dominiek Dendooven, In Flanders Fields
Museum, BE, dominiek.dendooven@ieper.be

AP-5: Mr Frank Herrebout, Stichting De Jazz Van
Het Bankroet, NL, jazzvanhetbankroet@chello.nl
AP-6: Ms Anna Kinder, Deutsches literatur archiv
Marbach, DE, ann.kinder@dla-marbach.de

AP-7: Dr Elisabeth Tietmeyer, Museum Europaeische
Kulturen, DE, e.tietmeyer@smb.spk-berlin.de

AP-8: Mr Dorian Van Der Brempt, deBuren

Vlaams Nederlands Huis, BE, Dorian@deburen.eu

From left to right: Santanu Das, Gert Buelens,
Heike Liebau, Hubert van den Berg
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Mosque in the Halfmoon POW camp in Wiinsdorf (near Berlin).
© Staatliche Museen zu Berlin, Museum Européischer Kulturen, Otto Stiehl

the Netherlands. The cultural sphere of the neutral
countries became much more a zone of international
cultural encounter in 1918 than it was in 1914. What is
the relation between the personal, ‘direct’ encounters in
wartime and these state-sponsored, ideologically moti-
vated ‘indirect’ encounters? Do encounters necessarily
involve exchange and what were the structures of pow-
er — asymmetries and hierarchies — in these processes?
How did exchanges occur across linguistic, national,
legal, religious, ethnic and social barriers and what are
their traces and legacies in today’s Europe? This pro-
ject seeks to explore these questions by investigating a
complex range of material — archival documents, news-
papers, journals, literary texts, book trade practices,
films, photographs, paintings, and sound-recordings.
Our activities will include workshops, conferences,
publications, lectures as well as a travelling exhibition.

10 HERA Joint Research Programme — Cultural Encounters




Currents of Faith, Places

of History: Connections,
Moral Circumscriptions and
World-Making in the Atlantic
Space (CURRENTS)

Summary

The Joint Research Programme Currents of Faith, Places
of History brings together a multidisciplinary team of
scholars who share a concern for religion, mobility,
place and heritage in the Atlantic space. Our goal is to
rethink creatively theories of Atlantic history by focus-
ing on ‘religious diasporas’ via three main concepts:
ideas of ‘connections’, ‘moral circumscriptions’ and
‘world-making’. Through a partnership between in-
stitutions in Portugal, Belgium, Netherlands and the
UK, we have brought together a team of senior and
junior scholars who will develop a network of research
themes across the Atlantic space, combining concepts
and methodologies springing from social anthropology,
history and religious studies. We engage in an interdis-
ciplinary collaboration so as to synthesise an empirical
ethnographic methodology with a historical approach,
exploring ‘meaningful histories’ in their cultural and
religious manifestations. We chart historical direction-
alities (or ‘currents’) between Europe (Netherlands,
Portugal), Africa (Angola, RD Congo, Ghana, Guinea-
Conakry), North and South America (USA, Cuba, the
Caribbean, Brazil, Peru) and distinguish contemporary
logics of presence, by which certain territories become
‘heritagised’ and thus more socially and politically
meaningful than others. In so doing, we question poli-
tics of identity and heritage, mobility and memory, as
well as Europe’s place in the Atlantic world.
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Winneba Beach, Ghana.
© Birgit Meyer (April 2010)

Principal Investigators

Project Leader / PI-1: Dr Ruy Blanes, University

of Lisbon, PT, ruy.blanes@gmail.com

PI-2: Dr David Berliner, Université Libre de
Bruxelles, BE, David.Berliner@ulb.ac.be

PI-3: Professor Birgit Meyer, Utrecht Universiteit, NL,
b.meyer@uu.nl

PI-4: Professor Ramon Sarrd, University of Oxford,
UK, ramon.sarro@anthro.ox.ac.uk

From top left and moving clockwise:
Ruy Blanes, Birgit Meyer, Ramon Sarro,
David Berliner



Defining and Identifying Middle
Eastern Christian Communities
in Europe (DIMECCE)

Summary

The objectives of this interdisciplinary project are to
explore the migrant experiences of Middle Eastern
Christian communities in Europe in order to identify
the cultural encounters taking place and to examine
their impact on defining and shaping identities. The
European context is central to understanding the sim-
ilarities and differences of these experiences and can
add to current understandings of the categorisation of
migrants and its implications on integration and the
construction of identity within migrant groups. The
case studies of the Coptic Orthodox (sub-state but
global identity), Suryoye (Assyrians/Syrians — transna-
tional supra-state identity) and Iraqi Christians (state
identity) offer several strategies of identity construction
including diasporic, particularistic and national. These
in turn are shaped by existing integration strategies and
church-state relations. The case study countries of the
United Kingdom, Denmark and Sweden allow a cross-
country comparison of these cultural encounters, while
exploring the transnational nature of the communities.
Through the use of core but contested concepts, nota-
bly identity, minority, diaspora, transnationalism and
integration, the project seeks to advance knowledge on
the following issues. First, the factors that determine
identity strategies will be outlined. Second, the inter-
nal debates within the communities relating to these
cultural encounters will be examined with acknowl-
edgement that different communal actors compete for
influence and that variables such as gender, generation
and migration patterns also have an impact. Third,
the perceptions of these encounters in the host coun-
tries will be identified at both state and societal level.
Finally, the relations between the communities and
other migrants from the homeland will be explored with
reference to experiences in the homeland. Through in-
terviews, fieldwork, archival research and workshops,
this project will address Middle Eastern Christian mi-
grant experiences from a social and cultural perspective
while analysing the implications of these encounters,
thus contributing to a wider understanding of the im-
pact of faith-based communities on European states
and societies.
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Principal Investigators

Project Leader / PI-1: Dr Fiona McCallum, University
of St. Andrews, UK, fm25@st-andrews.ac.uk

PI-2: Dr Lise Paulsen Galal, Roskilde University, DK,

galal@ruc.dk
PI-3: Dr Marta Wozniak, University of Lodz, PL,
martawozniak@uni.lodz.pl

AP-1: Ms Doris Peschke, Churches’ Commission for
Migrants in Europe, General Secretary, BE, doris.

peschke@ccme.be

From left to right: Fiona McCallum,
Lise Paulsen Galal, Marta Wozniak



Encounters and
Transformations in Iron Age
Europe (ENTRANS)

Summary

The Iron Age in Europe was a period of tremendous
cultural dynamism, during which the cultural values
and constructs of urbanised Mediterranean civilisations
clashed with alternative webs of identity in ‘barbarian’
temperate Europe. Until recently, archaeologists and
ancient historians have tended to view the cultural iden-
tities of Iron Age Europeans as essentially monolithic
(Romans, Greeks, Celts, etc). Dominant narratives have
been concerned with the supposed origins and spread
of peoples, such as ‘the Celts’ and their subsequent
‘Hellenisation’, or ‘Romanisation’ through encounters
with neighbouring societies. Yet there is little to suggest
that collective identity in this period was exclusively or
predominantly ethnic, national or even tribal. Instead,
we need to examine the impact of cultural encounters
at the more local level of the individual, kin-group or
lineage, exploring identity as a more dynamic, layered
construct.

ENTRANS will examine the nature and impact of
cultural encounters in the highly fluid social world of
the European Iron Age. As the programme focuses
on encounters between Mediterranean and temperate
European societies, it examines zones of primary con-
tact where material culture, bodily treatments and
patterns of landscape inhabitation provide new insights
into the construction and negotiation of identity. The
East Alpine region, including parts of northern Italy,
Slovenia, Croatia and Austria, formed a major locus for
cultural encounters throughout much of pre- and pro-
to-history. In particular, the North Balkans (including
Slovenia and Croatia) form a key ‘gateway’ east of the
Alps, which otherwise formed a formidable barrier to
socio-economic interaction. Communities here occu-
pied nodal points on complex route-ways along which
flowed trade goods, linguistic forms, migrant groups,
cultural values, political and religious ideas. Here, cul-
tural encounters materialised through a range of media,
including the artistic tradition known as ‘situla art’ -
elaborate metalwork decorated with complex figural
scenes drawing on Etruscan technologies and hybridised
iconography. The human body, carefully constructed in
relation to posture, clothing, gesture and expression,
forms a key focus of situla art. Attitudes to the body can
equally be addressed through treatments of the dead,
which also undergo significant change, including new

13 HERA Joint Research Programme — Cultural Encounters

This tumulus (burial mound) in Kravljak, Croatia, is typical of
the funerary sites being studied as part of the ENTRANS Project.
© Dr Hrvoje Potrebica

forms of funerary performance, greater monumentality
and new bodily treatments. New culturally-mediated
landscapes also appear, where religious, funerary, do-
mestic and economic activities are drawn together
within circumscribed areas, and where movement and
experience are carefully choreographed.

Through new field and laboratory work, including
osteological and isotopic analysis, geophysical, topo-
graphic and Lidar survey, as well as archaeological
excavation, ENTRANS will develop and actively pro-
mote integrative methodologies applicable to the study
of past cultural encounters.

Principal Investigators

Project Leader /PI-1: Professor lan Armit, University
of Bradford, UK, i.armit@bradford.ac.uk

PI-2: Dr Hrvoje Potrebica, University of Zagreb, HR,
hpotrebi@ffzg.hr

PI-3: Dr Matija Cresnar, University of Ljubljana, S,
matija.cresnar@ff.uni-lj.si

Associated Partner

AP-1: Dr Philip Mason, Institute for the Protection
of Cultural Heritage of Slovenia, S, 9hi|.mason@
zvkds.si

Ian Armit,
Project Leader




Encounters with the Orient

in Early Modern European
Scholarship (EOS)

Summary

This Collaborative Research Project (CRP) aims to
document the scholarly European encounter with
Oriental culture between c. 1500-1800. This is a mo-
mentous cultural encounter, initiated and driven by
religious and scholarly interests, and resulting in a
profound transformation of European values. ‘Orient’
is used to refer to the religious area of Islam, Eastern
Judaism and Christianity. Interest in this area arose
from Scriptural Studies and theological and mission-
ary concerns with the Eastern Churches and Islam.
The project will explore how the Orient changed from
being a source for Christian truths to being an object
of cultural studies. The three main objectives will be
1) to describe the scholarly and religious incentives for
this encounter between Europe and the Orient; 2) to
document the exchange of knowledge, ideas, values
and material objects this encounter stimulated in the
early modern period, and 3) to explore the institution-
al, conceptual and religious transformations which the
encounter initiated in theology and Biblical studies, in
the teaching and learning of Arabic and other Oriental
languages, in literature and poetry, and in historical
and anthropological thinking in general. It will result
in the production of three monographs, two peer-re-
viewed articles, podcasts, online documentations and
online-proceedings of the conferences. Highlights of
the outputs will be a database of teachers of Arabic, as
well as an anthology and reference work of literature
inspired by the translation of The Arabian Nights. The
CRP will be implemented through a series of work-
shops, exhibitions and public presentations, bringing
together the expertise of the Project Leader and the
Principal Investigators, the strengths of their respective
institutions, and public bodies such as the Literaturhaus
in Berlin and the Leiden Museum of Antiquities. The
organisational hub of the CRP will be the Centre for
the History of Arabic Studies in Europe (CHASE) at
the Warburg Institute, where both the Project Leader
and his deputy, Jan Loop, are based.
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A corner of the library of Grand Vizier Raghib Pascha,
from Ignace Mouradgea d’Ohsson, Tableau général
de PEmpire Ottoman (Paris, 1787)

Permission of the Arcadian Library.

Source: arcadian-library.com

Principal Investigators

Project Leader /PI-1: Professor Charles Burnett,
University of London, UK, Charles.Burnett@sas.
ac.uk

PI-2: Dr Jan Loop, The University of Kent at
Canterbury, UK, j.loop@kent.ac.uk

PI-3: Professor Martin Mulsow, University of Erfurt,
DE, martin.mulsow@uni-erfurt.de

PI-4: Professor Bernd Roling, Freie Universitit
Berlin, DE, bernd.roling@zedat.fu-berlin.de

PI-5: Professor Outi Merisalo, University of
Jyvéiskyld, Fl, outi.o.merisalo@jyu fi

PI-6: Professor Gerard Wiegers, University of
Amsterdam, NL, g.a.wiegers@uva.nl

Associated Partners

AP-1: Mr Wim Weijland, Rijksmuseum van
Oudheden / National Museum of Antiquities, NL,
WWeiiland@rmo.nl

AP-2: Mr Ernest Wichner, Literaturhaus Berlin, DE,
wichner@literaturhaus-berlin.de

Collaborators

Dr Arnoud Vrolijk, Curator of Oriental Manuscripts
and Rare Books, Leiden University Libraries,
vrolijk@library.leidenuniv.nl

Dr Richard van Leeuwen, Lecturer in Islamic Studies,
University of Amsterdam, R.L.A vanLeeuwen@uva.nl

Charles Burnett,
Project Leader
© Ian Jones



Iconic Religion.

How Imaginaries of Religious
Encounter Structure Urban
Space (IlcoRel)

Summary

Within on-going processes of religious pluralisation
across Europe, materialised religion, in the form of
icons in public space, is becoming increasingly impor-
tant. Whenever religious icons, such as sacred buildings
and sites, clothing, and public events, are associated
with religious traditions with which stakeholders are
unfamiliar, they comprise or generate imaginaries about
how different religions should co-exist. The main fo-
cus of the project is about how imaginaries of religious
encounters — visually expressed in pictures, sculptures,
symbols, graffiti, performances etc. — structure urban
space and vice versa.

The interdisciplinary research group focuses on re-
ligious icons and icons of religious encounter in the
metropolises of Amsterdam, Berlin and London. In
order to consider the complex nature of icons and to
analyse how the religious dimension may become domi-
nant over other dimensions of meaning, Iconic Religion
combines spatial, material-aesthetic, visual analysis,
and communicative-semiotic approaches with dis-
course analysis and reception studies.

The project expects to achieve research results on the
mechanisms of how religious images in the urban space
construct either stereotypes or concepts of successful
cultural encounter.

In order to maximise knowledge exchange and trans-
fer, a website for a broader audience will be created and
a photographic exhibition will be shown in Bochum,
Berlin, Amsterdam, and London. This will include
about 100 photos and texts from interviews illustrat-
ing religious encounters and will be complemented by
a catalogue with additional information on religious di-
versity in Europe.
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‘Pious window’
(cc) galdo trouchky, 2003, http://www.flickr.com/photos/
galdo_trouchky/270016527

Principal Investigators

Project Leader / PI-1: Professor Volkhard Krech,
Ruhr-Universitét Bochum, DE,
Volkhard Krech@rub.de

PI-2: Professor Kim Knott, Lancaster University, UK,
k knott@lancaster.ac.uk

PI-3: Professor Birgit Meyer, Utrecht Universiteit, NL,
b.meyer@uu.nl

Volkhard Krech,
Project Leader
© Sung Yeon Cho, 2013



Making War, Mapping Europe:
Militarised Cultural Encounters,
1792-1920 (MWME)

Summary

By analysing militarised cultural encounters, the
Collaborative Research Project (CRP) examines one of
the most significant forms of mass cross-cultural con-
tacts in Europe and its borderlands. The project focuses
on Western, i.e. British, French and German, armies.
The CRP explores their experiences in Eastern Europe,
Italy, the Balkans, and the Middle East as well as the
persistent impact these encounters had on the society of
their respective home countries. The central question is:
to which extent did military cultural encounters help to
shape collective perceptions of ‘the self’ and ‘the other’,
of Europe and its borders in the period between 1792
and 19207 The research project will use a comparative
and synthesising approach as well as interdisciplinary
methodology. This will allow for the comparison of con-
ditions, forms and impact of cross-cultural contact on
three different levels: synchronically by comparison of
different armies and nationalities in a given time span;
spatially by comparison of different cultural spaces and
zones of contact; and, finally, diachronically by compar-
ison of different periods within the ‘long 19* century’,
from the Revolutionary Wars to the First World War.
The consortium is comprised of sub-projects organ-
ised by four Principal Investigators, all bringing to
the project their expertise in both military history and
cultural history as well as their rich experience in the
planning and execution of large international projects.
A co-operation with German and British museums and
archives will allow us to create an on-line exhibition
that complements the research project. Thus, elements
from holdings of several European institutions can be
assembled under a common theme and made accessible
to the general public. In view of the forthcoming cen-
tenaries of 1813/15 and 1914 the CRP’s research topic
is particularly likely to attract a great deal of interest as
well as public attention outside academia.
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German commercial for brandy showing a German
and Turkish officer, 1915
Picture: Asbach

Principal Investigators

Project Leader /PI-1: Professor Dr Oliver Janz,
Freie Universitét Berlin, DE, janz@zedat.fu-berlin.de

PI-2: Professor Dr John Horne, Trinity College
Dublin, IE, jhorne@tcd.ie

PI-3: Dr Catriona Kennedy, University of York, UK,
catriona.kennedy@york.ac.uk

PI-4: Dr Leighton James, University of Swansea, UK,
|.s.jomes@swansea.ac.uk

AP-1: Dr Gerhard Hetzer, Bayerisches
Hauptstaatsarchiv, DE, poststelle@bayhsta.bayern.
de

AP-2: Professor Dr Alexander Koch, Deutsches
Historisches Museum, DE, info@dhm.de

AP-3: Dr Alastair Massie, National Army Museum,
UK, info@ram.ac.uk

AP-4: Dr Gorch Pieken, Militarhistorisches Museum,
DE, gorchpiecken@bundeswehr.org

Oliver Janz, Project Leader
© Jonah Langkau



Marrying Cultures: Queens

Consort and European
Identities 1500-1800
(MARRYING CULTURES)

Summary

The Collaborative Research Project (CRP) will inves-
tigate the transnational cultural encounters that took
place between 1500 and 1800 whenever a monarch took
a foreign bride. The CRP will examine these consorts’
influence in a series of case studies that reveal the in-
terconnexion between European territories and their
cultural symbiosis and will demonstrate how Denmark,
Finland, Poland, Portugal and Sweden are vital agents
in the construction of European identities together with
Britain, Germany, Italy, and Spain. The CRP’s objectives
are: 1) to elucidate the distinctive cultural contribution
of early modern consorts; 2) to demonstrate the result-
ant lasting and reciprocal cultural influences between
the territories concerned; 3) to peel back the modern
map of Europe with its discrete nation states to reveal an
earlier one with different linguistic, cultural and political
borders to those of today; 4) to investigate to what extent
the cultural encounters the CRP charts led to cultural
innovation; 5) to discuss the place of the consorts stud-
ied in national cultural memory; and 6) to develop with
colleagues from museums, libraries and palaces ways of
conveying an understanding of these cultural encounters
to the general public. The CRP will be implemented by
a Project Leader from the UK, Principal Investigators
from Germany, Poland and Sweden, 2 postdocs and 2
PhD students, one in history and one in music, working
with museum curators and drawing on the expertise of
other international specialists. The CRP members will
meet 8 times at 4 workshops and 4 research labs, with
a pre-project meeting in June 2013 funded by Oxford
University. The projected outcomes are a website with
material both for specialists and the general public, a
special issue of an academic journal, an edited book, ref-
ereed articles by each of the CRP members, 2 doctoral
theses, a public concert, an educational game, museum
and schools modules, an exhibition and, under negotia-
tion, a television series.

Above:

Louis de Silvestre, Portrait of Maria Amalia, Princess of Saxony,

in 1738 on the occasion of her marriage to Carlo, King of Naples
(Prado Museum, Madrid) (detail). Maria Amalia is holding a
miniature of her new husband.

Right:

The ‘Marrying Cultures’ team. From left to right: Adam Morton,
Almut Bues, Helen Watanabe-O’Kelly, Elise Dermineur,

Jill Bepler, Svante Norrhem.

17 HERA Joint Research Programme — Cultural Encounters

Principal Investigators

Project Leader / PI-1: Professor Helen Watanabe-
O'Kelly, University of Oxford, UK,
helen.watanabe@mod-langs.ox.ac.uk

PI-2: Dr Jill Bepler, Herzog August Bibliothek, DE,
bepler@hab.de

PI-3: Dr Almut Bues, German Historical Institute, PL,
bues@dhiwaw.pl

PI-4: Professor Svante Norrhem, Umed Universitet,
SE, svante.norrhem@historia.umu.se

Associated Partners

AP-1: Julius Bryant, Victoria and Albert Museum,
UK, j.bryant@vam.ac.uk

AP-2: Dr Malin Grundberg, Livrustkammaren
(The Royal Armoury), SE, malin.grundberg@Ish.se

AP-3: Professor Igor Kgkolewski, The Museum
of Polish History, PL, igor.kakolewski@muzhp.pl

AP-4: Dr Catharine Macleod, National Portrait
Gallery, UK, cmacleod@npg.org.uk
AP-5: Dr Joanna Marschner, UK,

joanna.marschner@hrp.org.uk




Mediating Cultural Encounters
through European Screens
(MeCETES)

Summary

In modern societies, cultural encounters are largely me-
diated encounters. The MeCETES project is founded
on the premise that our experience of other Europeans
is heavily mediated through cinema and television.
As Europeans from particular nations, our under-
standing of Europe and our sense of Europeanness is
achieved partly through encountering representations
of Europeans from other nations on screen. Since the
Maastricht Treaty of 1992, the role of culture and
the creative industries within Europe has gained in
importance, and the EU has developed increasingly
comprehensive cultural and media policies as part of the
European project. Yet we still have only limited knowl-
edge about which European films and television drama
series travel well within Europe, how Europeans engage
with screen fictions from or about other European na-
tions, cultures and identities, and the role those fictions
play in constructing a sense of Europeanness.

The MeCETES project will seek to fill this gap by
producing an overview of European film and televisi-
on production, distribution and dissemination, as well
as case studies of selected films and television dramas
emanating from, set in or about the United Kingdom,
Denmark and Belgium, where the three research teams
will be based. We will analyse how a range of screen
fictions from different production contexts represent
other Europeans. We will determine the extent to which
those European screen fictions are produced and which
travel most readily within Europe or between European
nations. We will thus look at the policy framework and
industrial context that enable those fictions to be made
and to circulate. We will also examine their reception
by looking at how audiences engage with those screen
fictions, and the role they play in establishing a sense
of European identity, cultural integration and diversity.
The focus of study for the project is the period 2005 to
2015.

The project will be led by three senior academics:
Andrew Higson (Project Leader, University of York,
UK), Ib Bondebjerg (University of Copenhagen,
Denmark) and Caroline Pauwels (Vrije Universiteit
Brussel, Belgium). An Advisory Board involving acade-
mics from across Europe and partners from industry as
well as from funding and policy bodies at both national
and transnational levels, will help shape the research
and the outcomes as we seek to influence debates about
the media in Europe.
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Principal Investigators

Project Leader / PI-1: Professor Andrew Higson,
University of York, UK, andrew.higson@york.ac.uk

PI-2: Professor Ib Bondebjerg, DK,
bonde@hum.ku.dk

PI-3: Professor Caroline Pauwels, Vrije Universiteit
Brussel, BE, cpauwels@vub.ac.be

Associated Partners

AP-1: Mr Ross Biggam, Association of Commercial
Television in Europe, BE

AP-2: Mr Henning Camre, European Think Tank
for Film and Film Policy, DK

AP-3: Ms Sandra De Preter, VRT, BE

AP-4: Mr Christian De Schutter, The Flanders
Audio-Visual Fund (VAF), BE

AP-5: Ms Sally Joynson, Screen Yorkshire, UK

AP-6: Ms Nadia Klavedal Reich, Danmarks Radio
(DR), DK

AP-7: Dr André Lange, Observatoire Européen
de I'Audiovisuel — European Audiovisual
Observatory, FR

AP-8: Mr Roberto Olla, Council of Europe
EURIMAGES, FR

AP-9: Ms Ulla Ostbjerg, TV2, DK

AP-10: Ms Hanne Palmquist, Nordisk Film and TV
Fond, NO

AP-11: Mr Richard Paterson, British Film Institute, UK
AP-12: Mr Lene Petersen, Danish Film Institute, DK

Andrew Higson,
Project Leader

From left to right: Caroline Pauwels, Andrew Higson
and Ib Bondebjerg



Music Migrations in the Early

Modern Age: the Meeting of the

European East, West and South
(MusMig)

Summary

The investigation of music migrations will offer in-
sight into musico-cultural encounters in spatial terms
(European East, West and South), and in temporal
terms (17®-18™ centuries, i.e. Baroque and Classicism).
The term “musicians” is to be understood broadly and
here denotes not only composers, performers, writers
on music issues, but also other professions related to
music. It is expected to be proved that music migra-
tions have considerably contributed to the dynamics
and synergy of the European cultural scene at large,
stimulating innovations, changes of styles and patterns
of musical and social behaviour, and contributing to
the cohesive forces in the common European cultural
identity.

The basic investigation will supply concrete data on
migrating musicians. Based on these facts, a theoretical
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Principal Investigators

Project Leader / PI-1: Professor Vjera Katalinié,
Croatian Academy of Sciences and Arts, HR,

fides@hazu.hr

PI-2: Professor Gesa zur Nieden,
Johannes Gutenberg-Universitét Mainz, DE,
znieden@uni-mainz.de

PI-3: Dr Martin Albrecht-Hohmaier, Berlin-
Brandenburgische Akademie der Wissenschaften,
DE, albrecht-hohmaier@bbaw.de

PI-4: Professor Barbara Przybyszewska-Jarminska,
Polish Academy of Sciences, PL, bprzybjarm@wp.pl
PI-5: Professor Alina Zérawska-Witkowska,
University of Warsaw, PL, azorwit@plusnet.pl

PI-6: Dr Metoda Kokole, Scientific Research Centre

of the Slovenian Academy of Sciences and Arts, S,
metoda.kokole@zrc-sazu.si

Associated Partners

AP-1: Dr Grozdana Marosevi¢, Croatian
Musicological Society, HR, hmd@hmd-music.hr

AP-2: Professor Jérg Rogge, Johannes Gutenberg
Universitat, DE, hkw@uni-mainz.de

AP-3: Professor Martin Baumeister,

Deutsches historisches Institut in Rom, IT,
baumeister@dhi-roma.it

AP-4: Mr Piotr Maculewicz, Fundacja Concentus,
PL, p.maculewicz@uw.edu.pl

AP-5: Dr Gregor Pompe, Slovenian Musicological
Society, Sl, slomuzdru@gmail.com

AP-6: Dr Boris Golec, Slovenian Society
for Eighteenth-Century Studies, Sl
boris.golec@zrc-sazu.si

Princess Terese Kunegunde Sobieska, a music lover
and mecene, in exile in Venice, 1715
© Alina Zérawska-Witkowska
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framework will emerge within which it will be possible
to form a network of migrating musicians (individuals
or groups), and their routes and goals; secular and sa-
cral centres with centripetal attractiveness; the cultural
transfer of certain musical forms and styles; individual
and social migrational motives (ideological, economic,
political, etc.). Based on these general issues, concrete
illustrations and argumentation will be given through
selected case studies. Consequently, these insights will
offer a deeper understanding of the relations between
the musical universalism and individual, regional and
national particularities.

The academic and scholarly circles will be supplied
with new, hitherto unknown, relevant and critically
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Asprilio Pacelli, Sacrae
cantiones, Venetiis 1608,
a page from the Cantus
partbook.

© Barbara Przybyszewska-
Jarminska

elaborated data and ideas, which would enable their
implementation in the more general surveys in musi-
cological and culturological areas. In order to keep the
audience at large informed about the final research re-
sults, various public events will be organised: a series of
concerts and an exhibition; project meetings and work-
shops; an on-line accessible data base and interactive
maps; open access and printed proceedings, mono-
graphs, critical editions of texts, articles in journals;
and the publication of music material with introductory
studies, mostly ready-to-play and record.



The Enterprise of Culture:
International Structures and
Connections in the Fashion
Industry since 1945 (EOC)

Summary

Popular media forms such as style magazines and ca-
ble TV often reduce fashion to individual personalities.
Designers from Coco Chanel to Alexander McQueen
are depicted as visionaries who define changing
trends, perhaps even new epochs. In reality, the fash-
ion business is an extraordinarily complex industry
that operates across national, cultural, economic, and
social boundaries. Funded by the Humanities in the
European Research Areas (HERA), this project seeks
to explore the relationships in fashion as a cultural phe-
nomenon and a business enterprise, and to examine the
transmission of fashion as a cultural form across nation-
al and international boundaries by intermediaries such
as educational institutions, media outlets, advertisers,
branders, trend forecasters, and retailers.

One of the major questions behind this project is how
Europe rose from the ashes of World War II to rebuild
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Principal Investigators

Project Leader /PI-1: Professor Regina Lee
Blaszczyk, University of Leeds, UK,

R Blaszczyk@leeds.ac.uk

PI-2: Dr Ben Wubs, Erasmus University Rotterdam,
NL, wubs@eshcc.eur.nl

PI-3: Dr Véronique Pouillard Maliks, University
of Oslo, NO, veronique.povillard@iakh.uio.no

PI-4: Professor Alan McKinlay, Newcastle University
Business School, UK, A.McKinlay@newcastle.ac.uk

PI-5: Professor Barbara Townley, University
of St Andrews School of Management, UK,
bt11@st-andrews.ac.uk

PI-6: Professor Robert Maclntosh, Heriot-Watt
University, UK, Robert.Maclntosh@hw.ac.uk

AP-1: Dr Glenn Adamson, Victoria and Albert
Museum, UK, g.adamson@vam.ac.uk

AP-2: Mr Alexander Husebye, Centre for Business
History Stockolm (CBHS), SE,
alexander.husebye@naringslivshistoria.se

Above:

Regina Lee Blaszczyk, Project Leader
Left:

Pierre Cardin design, Lesur textiles,
DuPont fibers, 1961.

© Hagley Museum & Library.



and reshape its fashion industry, and how that indus-
try has defined a European identity in modern times.
The creation of fashion ecosystems, as embodied in the
branding of so-called fashion cities and a network of
fashion weeks and fashion fairs, has contributed to the
re-building of nations. European state and city govern-
ments increasingly dedicated resources to the fashion
business in the postwar era. This made sense economi-
cally and culturally because fashion allows nations to
“invent” and “re-invent” traditions, both as a central
part of diaspora economics and as a symbol of the im-
agined communities of Europe as an assemblage of
nations and of regions.

This project seeks to deepen our understanding of
these developments using an interdisciplinary approach
that explores the relationships among enterprise and
culture. Fashion is often studied from a purely theo-
retical perspective, from a costume history or dress
history viewpoint, or from a popular media-driven van-
tage point. EOC breaks new ground, using the fashion
business to examine how various types of cultural en-
counters — between “core” fashion cities such as Paris
and London and “peripheral” areas such as Sweden and
Scotland, between style labs and the high street, and
between fibre makers, clothing manufacturers, and re-
tailers — stimulated innovation, and created a new and
competitive industry.

Over the next three years, the EOC team will hold
a series of workshops, conferences, and public pro-
grammes, will produce articles and books, and will
launch a pilot oral history programme on the history of
the European fashion business. Our team of historians
and management scholars has a strong commitment to
public understanding and will work closely with non-
academic institutions, including the Victoria and Albert
Museum in London, the Centre for Business History in
Stockholm, the Marks and Spencer Company Archive
in Leeds, and the sponsors of fashion-textile trade fairs
throughout Europe, including Premiére Vision, Bread
& Butter, and Messe Frankfurt.
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Transnational Radio
Encounters. Mediations

of Nationality, Identity and
Community through Radio
(TRE)

Summary

This project investigates how radio structures cultural
encounters. Perhaps more than any other medium, radio
has articulated modern ideas of culture, nationality and
identity. From its very beginning radio has had a history
of transculturalism, documented in early short-wave
practices, in transborder listening, in international ser-
vices, community radio and in collaborations between
broadcasters. TRE looks for the aesthetic, institutional
and material features of such transnational radio en-
counters and asks what sorts of cultural identities and
interactions they support. As archived radio material
comes increasingly into circulation, the project further
queries to what extent the national orientation of ar-
chives obscures or preserves transnational contexts, and
how archive materials might be used to reflect or create
new transnational encounters. Combining historical and
contemporary analyses TRE ultimately seeks to contrib-
ute to future broadcasting policy, research and archival
practice as well as rights management across borders.

The TRE consortium brings together researchers from

media and cultural studies in four different countries

and integrates associated partners from seven leading

European institutions of radio broadcasting and archiv-

ing. The six work packages are structured according to

the following crosscutting themes:

e Aesthetics & Territoriality, investigating the inter-
sections between auditory expression and feelings of
belonging evoked by radio.

 Infrastructures & Public Spheres, investigating how
radio infrastructures help structure public and coun-
ter-public spheres.

e Archive & Cultural Memory, investigating how and
where transnational encounters in and through radio
have been archived and re-circulated, and how broad-
casting archives have been used in transnational radio
encounters.

The knowledge generated in TRE will be dissemi-

nated through podcasts, CDs and radio broadcasts as

well as through diverse written formats, workshops and
an exhibition at Sound and Vision in Hilversum. TRE
aims at establishing a new transnational agenda in ra-
dio research. Moving through and beyond national and
comparative paradigms in order to investigate radio’s
transnational structures and forms, TRE will place radio
research within contemporary discussions about migra-
tion, cultural identities, encounters and memories by
generating new knowledge about the meaning of radio
and listening in the age of globalisation and digitisation.
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Principal Investigators

Project Leader / PI-1: Professor Dr Golo Féllmer,
Martin-Luther-University Halle-Wittenberg, DE,
golo.foellmer@medienkomm.uni-halle.de

PI-2: Professor Dr Sonja De Leeuw, Utrecht
University, NL, J.S.deLeeuw@uu.nl

PI-3: Associate Professor Per Jauert, Aarhus
Universitet, DK, pjauert@imv.au.dk

PI-4: Assistant Professor Dr Jacob Kreutzfeldt,
University of Copenhagen, DK, jacobk@hum.ku.dk
PI-5: Dr Peter Lewis, London Metropolitan
University, UK, p.lewis@londonmet.ac.uk

PI-6: Ms Caroline Mitchell, University of Sunderland,
UK, Caroline.Mitchell@sunderland.ac.uk

Associated Partners

AP-1: Mr Bas Agterberg, Nederlands Instituut voor
Beeld en Geluid, NL, bagterberg@beeldengeluid.nl

AP-2: Ms Tina Buchtrup Pipa, Danmarks Radio, DK,
pipa@dr.dk

AP-3: Ms Susanne Hennings, Deutsches
Rundfunkarchiv, DE, susanne.hennings@dra.de
AP-4: Mr Simon Rooks, British Broadcasting
Corporation, UK, simon.rooks@bbc.co.uk

AP-5: Mr Michael Mullane, European Broadcasting
Union, CH, mullane@ebu.ch

AP-6: Mr Marcus Gammel, Deutschlandradio
Kultur, DE, marcus.gammel@dradio.de

AP-7: Ms Helen Shaw, Athena Mediq, IE,

helen@athenamedia.ie

Golo Follmer,
Project Leader




Travelling Texts 1790-1914:
the Transnational Reception
of Women’s Writing at the

Fringes of Europe (TTT)

Summary

The Collaborative Research Project (CRP) Travelling
Texts, 1790-1914: The Transnational Reception of Women’s
Writing at the Fringes of Europe (Finland, the Netherlands,
Norway, Slovenia, Spain) will study the role of women’s
writing in the transnational literary field during the
19t century. It will be explored in terms of gendered
cultural encounters through reading and writing that
contributed to shaping modern cultural imaginaries in
Europe. The systematic scrutiny of reception data from
large-scale sources (library and booksellers’ catalogues,
the periodical press) forms the basis for the study of
women’s participation in this process. By tracing and
comparing the networks created through women’s
writing from the perspective of five countries (Norway,
Finland, Slovenia, Spain, the Netherlands) located at
the fringes of 19*-century Europe we will question the
relations between centre and periphery from a gendered
point of view. The CRP will thus contribute to the de-
velopment of new, transnational models of writing the
history of European literary culture.

The use of shared digital research tools is central
to the implementation and coherence of this CRP.
Building on the database WomenWriters and the expe-
rience of the COST Action Women Writers In History,
a Virtual Research Environment will be developed,
providing not only advanced technology for statistical
analysis, charting and visualisation, but also the pos-
sibility to work together in the virtual space. Parts of it
will be open to the public, which will allow interested
user communities to engage with our research. Outputs
will include a conference, peer-reviewed articles and
book publications. Enhanced online publication will di-
rectly link to the research data. These activities will be
complemented by workshops and seminars organised
together with our two APs, Chawton House Library
(UK) and Turku City Library (Finland), sessions at
international literary festivals in Norway and Slovenia
inviting writers to meet their ‘foremothers’, and exhibi-
tions in all five countries involved in the project.
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Principal Investigators

Project Leader / PI-1: Dr Henriette Partzsch,
University of St. Andrews, UK,
hamp2@st-andrews.ac.uk

PI-2: Professor Péivi Lappalainen, University

of Turky, Fl, pailappa@utufi

PI-3: Dr Katja Mihurko Poniz, University of Nova
Gorica, Sl, katja.mihurko.poniz@ung.si

PI-4: Dr Marie Nedregotten Sarbg, Volda
University College, NO, mns@hivolda.no

PI-5: Dr Suzan van Dijk, The Huygens Institute
for the History of the Netherlands, NL,
suzan.van.dijk@huygens.knaw.nl

Associated Partners

AP-1: Dr Gillian Dow, University of Southampton, UK,
Gillian.Dow@chawton.net

AP-2: Dr Ritva Hapuli, Turku City Library /
Kaupunginkirjasto, FI, kaupunginkirjasto@turku fi

Members of TTT at Huygens ING, The Hague.
From left to right: Gertjan Filarski (Huygens ING),
Viola Parente—éapkové (University of Turku),
Marie Nedregotten Serbe, Henriette Partzsch,
Suzan van Dijk, Katja Mihurko Poniz.
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